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Fashionable Furs 
See & Edsar's 


Regent Sf & Piccadill lly.W 














“Unsurpassed.” 
Prices : 
Elegant Bear Stole, 
very fine_ quality, 
4 Gns 
Huge Rog Muff, 
34 Gns. 

Both trimmed large 
Brushes. Set 7 Gas. 















Very handsome Shaded 
Canadian Sable 8 Skin 
Stole, Empire Shape. 3 
skin Loose Muff. o Very 
fine skins.” 
Set 50 Gns 
May be had in Natural 
Stone Marten at 30 Gns * Unity.” 
VerySmart Mole- 


in and Ermine 
combination Set. 
Empire Shape Stole 











“ Unrivelled.” 





and new Loose Muff, Very fine Set of Siberian Fox, 
both amg Silk Vv 2-skin Stole, 54 Gns. - Upway.” 
ringe ery Lares Muff, Loose Rug : 
Set 28 19 6 ~ eon, 90 Gon 50 Smart Coney << 





Stoles, 88 ins. long, 7 ‘n 


bo Price 8 Gus. wide, 18/9 
—— Large Pillow ‘Muf, 18/9 
Ks Set, Price 35/6 

















Theatrical & Modern 
Boot & Shoe Makers & Hosiers 





Shoes as supplied to the New Theatre 
and the Leading London Theatres 





The “DANDY” Shoe, 


AS WORN BY 
THE PRINCIPAL 
ACTRESSES 


¥ 


Miss Jutta NEILSON Says: 
“Boots and shoes are pertecf."’ 





The Queen, the Ladies’ Newspaper, says: “* They 
are first-rate bootmakers and bestow great personal 
attention.” 


The Lady Newspaper says: “ They are acknowledged 
experts in all types of footgear."’ 








H. @ M. RAYNE 


49 Charing Cross Road, W.c. (a few doors north of Hippodrome) 
And at 115 to 119 Waterloo Road, S.E. (opposite Waterloo Station) 


Illustrated Price List post free. 





Every requisite for the Stage. 








COSTUMES worn in 


“Orpheus in the Underground ” 
“ Hop o My Thumb ” 
“Golden Land of Fairy Tales ” 
“* Mousme ” 
‘* Kismet ” 
‘Quaker Girl ”’ 

&c., &c., 


WERE MADE BY 


B. J. SIMMONS & CO. 


7 & 8 KING STREET, COVENT GARDEN 


and can be reproduced for 
Fancy Dress Balls, etc. 
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of Miss Julia Neilson as Nell Gwyn 








Established 1817 Tel. 2450 Mayfair 
Restaurant and 
W. BEADELL, C on fectioner 
Table d’Hote Luncheon, 1/6. Table d’Hote Dinner, 2/6, 


or a la Carte at moderate prices. 
AFTERNOON TEAS. 
Beadell’s Celebrated Ginger Cakes, 1/- per doz. 
Beadell’s Celebrated Long Life Candy, 1/- and 2/6 per box. 


8 VERE ST., OXFORD ST., W. 








(Next door to Marshall & Snelgrove.) 


almistry, Clairvoyance, Psychometry, Phreno- 

logy, Graphology, Astrological Horoscopes. 
Send 2/6, full names, date of birth to reveal 
destiny according to the law of numbers. 


MONSIEUR W. DE KERLOR 
1 PICCADILLY PLACE, LONDON, W. 


On parle francais, man spricht Deutsch, etc. 
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EARLY 
SPRING 
SUITS 


We have now in stock a 


5S -- Por 


large number of early Spring 
Tailor-Mades, of which the 


garments sketched are typical 
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examples. . All these gar- 
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mentsare copiedand adapted 
from the Newest French 


Models. They are beauti- 
fully made by skilled men 


sa 


tailors from thoroughly 
reliable materials. 








Sketch No. |— Tailor Suit 
in fine whip-cord suitings, hand- 
braided and perfectly tailored. In 


black and navy 
6: Gns. 








Sketch No. 2—Tailor Suit 


(as sketch) in new suiting tweeds, 


perfectly cut and made 
£5. 


Debenham & Freebody 


Wigmore Street and Welbeck Street, London, W 
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“SWEET NELL OF OLD DRURY” 


By PAUL KESTER. 
Reproduced at the New Theatre, London, on December 28th, 1911. 





licte| [Ellis & Walery 
Miss JULIA NEILSON as Nell Gwyn 
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Nell Gwyn: From Orange Girl to King’s Favourite 


By H. 


N the romantic 
days when King 
Charles Il. squan- 
aered the money of 
his subjects in de- 










bauchery, gambling, 
and _— licentiousness, 
lived Nell Gwyn 
‘Sweet Nell of Old 
Drury.”’ 

From time 
immemorial 
kings have had 
their love af- 
fairs outside 
the formalities 
of their Courts — 
farees, comedies, 
tragedies—but — there 
was both comedy and 
tragedy in the rela- 
tions of Charles II. 
and Nell Gwyn. 

Nell Gwyn was born in a slum off Drury Lane, 
her father being a fruiterer in Covent Garden 
Market. She had little or no education, and 
managed to keep things going by selling oranges 
in the streets around her home, or at times she 
would enter the King’s Theatre and dispose of 
her wares in the pit. 

Possessed of a remarkable personality, and ex- 
ceptionally beautiful, she reigned supreme in the 
neighbourhood of Old Drury. The young bloods 
of the town knew her well, and she could hold her 
own with the best of them, for she had a ready 
tongue and the gift of repartee. 

It was during one of the King’s 
Visits, with a party of hot-headed 
voung rakes from his Court, to the 
old theatre that he first saw Nell 
Gwyn. Struck by her beauty 
and natural charm, he talked 
to her, and she, not knowing 
who he was, found occasion 
to utter a few plain. truths 
concerning the King, his 
Government, his friends, and 
his life. Her mimiery of Lord 
jeffrevs, for whom Charles 


** Buy 
an 


orange ” 





had no deep love or true re- 
rard, and her frankness in 
speech were irresistible to 
and to her utter 


the King, 
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V. M. 


consternation he declared his identity and pro- 
mised her a part in the next play at the theatre. 

From the moment she set her foot upon the 
stage Nell was successful. She was never a great 
actress, but her natural charm drew all London 
to her feet. At Court she was the King’s 
favourite, but with very few exceptions the noble 
ladies who stood as_ her 
rivals in the affection of 
Charles bore her no ill-will. 
It was of Nell Gwyn that it 
was said ‘* Her 
heart is as big as 
her body.”’ 

She was rich, vet 
she gave lavishly to 
the poor; no old 
friend of hers went 
away empty. She 
was often imposed 
upon and she 
knew it, but none 
suffered because of 
that. 

Over Charles 
Nell Gwyn had a 
considerable influence, and she was not averse to 
using this for the benefit of those whom she 
considered unjustly treated. For Sir Roger Fair- 
fax she had a strong liking, almost a passion, 
but to give him the joy of winning the lady of 
his heart, the Lady Olivia Vernon, she stifled her 
own feelings, and, at the risk of the terrible ven- 
geance of Jeffreys, she defied him in the presence 
of the King, revealing the plot that would have 
cost Fairfax his life. Around her and 
her actions in this romance is written 
the play ‘‘ Sweet Nell of Old Drury.”’ 

Among many similar episodes of her 
life there was none that called for more 
self-sacrifice than this one. She helped 
the man she loved to win another woman. 

Nell Gwyn may have had as many 
faults as virtues, but it is her virtues 
that have endeared themselves to the 
English people, and it was_ surely 
nothing but her good, true heart that 
claimed for her the last thoughts of 
the dying King as he charged those 
around his 
». bed “‘not to 
“let poor Nelly 

starve.”’ 
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Lovelace (Mk. FREDERICK GROVEs) : ‘‘ Well caught, my lord, well caught."’ 
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Arriving at the theatre in a Sedan chair 
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The King meets Nell Gwyn 














Percival (Mk, AKTHURK WILLIAMS,: ‘* Bah! You'll never make an acior.’’ 
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iY a. 
Ks. 





Nell: ‘*The King! MHere’s to our meeting.’’ 





Ladies Ge bb aseny 


Neill: *' I saw Mistress Saunderson once, and this is the silly way she acted. Hold my basket !’’ 
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Lord Jeffreys is Rebuffed 
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Nell: *‘ You have given me a crown too much, Sire.”’ 
Charles (Mk. MALCOLM CHERRY): ‘‘ Faith, ’tis not as much as they charged me in Flanders."’ 
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Charles: '‘ Gentlemen, when next we visit the King’s Playhouse it will be to .dmire the acting of Mistress Gwyn." 
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We might trouble Nel!.’ 


let us go 


never forgive the th 
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A Visit from Old Friends 
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| As in the Times Gone By 





Percival has no stomach 


tat Rollins: ‘* Nell, Nell, Mr. if j 
i We 


for the dance.”’ 


‘Faith, he hath too 





much,"’ 





7 
4i Percival: ‘* Like Hamlet, I 
am fat and = scant of 


breath.’ 


An Unexpected 
Visitor 





Sir Roger Fairfax: ** Here 
are her letters. In them 
she promises, when I 
shall send this ring to 
her, she will come to 3 


me.”’ 
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King Charles visits Nell Gwyn 
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Nell: ‘‘Oh, Sire! There is one man in England and only one—who could set all thes? things to right.’’ 


Charles: ** Why, who is this paragon, Nell? ”’ 
Nell: ** Charles Stuart, Sire, His Most Gracious Majesty the King of England ”’ 
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Nell Gwyn’s Song 
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Nell (sings): ** How bappy the lover, how easy wis chain.”’ 
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Your Ladyship must remember that it takes longer to give away almshouses than 
letter. Take that!"’ 
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In the House of Lord Jeffreys 























Lord Jeffreys (Mr. JAMES Bexry): ‘* Sir Roger Fairfax Jeffreys : ‘* We will examine the prisoner here.’’ 
at last—the block.’’ 





fos) [Ellis & Walery 
Nell: ‘‘ 1 see my friends are interceding for me.”’ 

ty Jeffreys: ** Why have you come, knowing that this examination is private? Retire, madam!"’ 

Y Charles: “' Nay, nay, my lord, let Mistress Gwyn remain.”’ 
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The Real and the Unreal Lord Jeffreys 


Jeffreys: ‘‘So! the prisoner—you 
may advance.’’ 

Sir Roger : ** Nell!"’ 

Nell: ‘‘ Yes, I’m here!”’ 


Nell: ‘‘ The letters! The very 
letters Jeffreys said he never 
had! And ‘hidden in the 
pocket of his robe, eh? The 
old beast.’’ 
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Pardoned 


[Ellis & Walery 
The Lovers are united through the efforts of Nell Gywn 
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The Principals in ‘“ Sweet 
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MR. ALFRED.KENDRICK MR. MALCOLM CHERRY MISS MOLLY TERRAINE 
MR. ARTHUR APPLIN MISS JULIA NEILSON MR. ARTHUR WILLIAMS 
MISS MURIEL DOLE MISS MIRIAM LEWES 
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Nell of Old Drury” 
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MR. GEORGE DUDLEY MR. JAMES CARTER-EDWARDS MR. H. HUMBERSTON WRIGHT 
MR. MAURICE ELVFY-and 

MISS WINIFRED RAE MR. JAMES BERRY: MR. JOHN BEAMISH 
MR. LESLIE GORDON and 

MR. HENRY HEWITT MR. HORACE HODGES MR. FREDERICK GROVES 
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Miss Julia Neilson— 


Chats abou 


By Achy Wha sleet 


CHARACTER on the stage in order to 

reach the affeettons of the masses must 
yossess some peculiar fascination. 

With Sweet Nell it is undoubtedly her warm- 

hearted sympathy, and no more tender picture 


re than Miss Julia Neil- 


hos been seen on the sta 


4 
iy 


ev impersonation of the 


delightfully: winnit 
erstwhile orange girl. 
The other 
evening, when 
chatting with 
Miss Neilson, 
1 asked her to 
tell me her 
favourite part. 
The reply was 
full of enthu- 
siasm. 
“Gassety 
















answered,” shi 
said smilingly. 
‘* Of course, it 
is Sweet Nell. 
Look at the 


luck she brought me. It was with this piece that 
Mr. Fred Terry nad TL started in management at 
the Haymarket nearly twelve vears ago, and so 
laid the foundatio Ss 
Sine C iif lric ved. 

Naturally I’m oa firm believer in her luck. 
Why, it was while plaving Nell in Belfast that 1 
launched the White Star liner, the Baltic, which 
shortly after was instrumental in saving 8oo lives 
from the steamship the Repubiic. 

‘T can’t tell vou how excited [ was when the 
\gain, I’ve always found any 
difficulty in acting a part considerably accen- 
tuated if the character is distasteful to me. With 
Nell it is quite the opposite, so T love plaving her. 
\nd people evidently love seeing her, for they 
come time after time, and one man confessed to 


1 of whatever success we have 


News Fee Ie dl me. 


no less than thirtv-six visits. 





t “Sweet Nell” 





‘© Then let me make a confession. I always 
feel in excellent health when appearing as Nell, 
Which | put down to the amount of exercise I] go 
throvgh. You see the occupation of an orange 
girl entails a considerable amount of walking, 
and f caleulate, since first appearing in the part, 
1 must have covered quite 10,000 miles. 

‘Then IT like the name, for I’m superstitious 
enough to think it means a lot towards spelling 
success or failure for a play. Now about ‘ Sweet 
Nell of Old Drury * there is a true ring most cap- 
livating to the ear. This reminds me of the 
controversy created by our preduction of a piece 
which we called * Sunday.’ 

“Now [ll have to become Sweet Nell once 
more, but will vou let me send the following mes- 
sage through your valuable columns? Tell them 
I think it Is so sweet to feel that my dear friends, 
the public, all over the country, have kept Sweet 
Nell fresh in their memory through so many 
years. I do appreciate it.”’ 











MR. FRED TERRY, 


who created Charles II. in the original production 
and who unfortunately is prevented by illness 
from appearing in the present revival. His 
numerous admirers will be pleased to know Mr. 
Terry is making satisfactory progress. 
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INCE the last issue of THe PLAYGOER AND 

Society ILLUSTRATED the curtain has fallen for 
the last time on several plays in the London 
theatres. 


‘The Great Gay Road ”’ at the Court, which 
started on December 21st, was fairly successful. 
Strange to say, the only member of the cast who 
did not appeal to me was the principal, Mr. Arthur 
Phillips. His poses and theatrical gesticulations 
might be all very well in their way, but they set 
me on edge. We need not go into the story of 
“The Great Gay Road.’’ It was_ interesting 
enough, but too improbable for words. 


** Charley’s Aunt ’’ had another successful run, 
this time at the Whitney Theatre. There is some- 
thing about this play that pulls the public, 
although I have never quite been able to discover 
what it is. The thing has been done to death 
throughout the length and breadth of the land, 
and I have seen performances of this farce as 
widely different from one another as the poles. 
Well, let Charley’s Aunt keep on running. She’s 
a dear old lady, and She’s made one or two people 
laugh in her time. 


‘“*(Edipus Rex” 
Translated by Prof. Gilbert Murray 
Adapted by W. L. Courtney 

Covent Garden Theatre—January 15th, 1912 

HIS great tragedy of Sophocles could 

never be given a finer setting than that 
bestowed upon it by Professor Max Rein- 
hardt and Mr. Martin Harvey. The play was 
never intended to cheer us up, and it undoubtedly 
drew its audience by the mere originality of its 
setting. Sombre, almost to funereal, the effect it 
had upon one was rather depressing. Curiosity, 
and wondering what was going to happen next, 
kept one’s mind on the performance, and it would 
be safe to say that not one member of the audience 


missed a line throughout the whole two-and-a- 
quarter hours’ entertainment (without an interval), 

A pestilence had arisen in’ Thebes. — King 
CEdipus sent Creon, his own wife's brother, to 
learn of the Delphic Oracle what could Be done 
to save the city. Creon returned with the message 
that the murderer of King Laius must be banished 
from the city, otherwise it was doomed. Who was 
the culprit? Slowly the truth was goaded from 
an old blind seer, who declared to Cédipus ** Thou 
art the man.’”’ 

It was only too true, for it transpired that 
(Edipus himself had, ten vears ago, unknowingly 
killed his own father, and = married his) own 
mother, who had borne him two children. The 
horror of the situation struck Jocasta, the Queen, 
first. lying from the King’s presence, she 
stabbed herself to death. Then the truth was 
made known to Cidipus, and he, entering the 
palace and finding his wife-mother dead, took a 
jewelled pin from her breast and stabbed out his 
own eves. Blind and bleeding, he showed himself 
to the horror-stricken multitude, and, bidding his 
children farewell, went out into the solitude of 
the mountains to fulfil his own decree of banish- 
ment. 

Mr. Martin Harvey's Cidipus was by far the 
best thing he has ever done. Indeed, it was a 
wonderful performance, fit to be ranked with the 
work of the greatest masters°of his art. As the 
Queen, Jocasta, Miss Lillah MeCarthy was thrill- 
ing. Love, passion and remorse were represented 
unflinchingly. The Queen’s sorrow was shared 
by the audience, just as her enjoyment was theirs. 
A good deal has been said about the modernity of 
Mr. Louis Calvert's acting. I liked it, although 
it was unheroic. Mr. H. A. Saintsbury played 
Tiresias, the blind seer of Thebes, exceedingly 
well. He showed us a pathetic, poor, blind old 
man, goaded to distraction by the taunts of his 
King. 

The only way to describe the stage management 
of the chorus and the crowds is that it was per- 
fect in every detail. 
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** Bella Donna” 

Adapted by J. B. Fagan from the Novel of Robert Hichens 

St. Jataes’s Theatre—December 9th, 1911 

Hk stage version of ** Bella Donna ”’ varies 

from the novel principally in the omission of 
certain facts which lead up to the chief events. 
The adapter was probably right in assuming that 
practically everybody had read the book, and that 
Wf they hadn't, it was their misfortune, for they 
should have done so. 


In the play the action opened in the consulting- 
room of Dr. Mever Mrs. Chepstow, 
who was divorced by her husband, and who had 
many men, called upon him, and he 
learned that she was going to Egypt with the 
Hon. Nigel Armine. Armine called immediately 
alterwards, but would not listen to 
Hearing that Armine was the heir to 
a considerable amount of property, Mrs. Chep- 
In Egypt 
Armine’s brother’s wife had 
presented him with twins, and this fact threw 
\rmine’s expectations to the ground. Had _ his 
brother died childless he would have inherited the 
property. Hearing this, Mrs. Chepstow had no 
further for the Hon. Nigel Armine! She 
tried her wiles and fascinations on her husband’s 
friend, Baroudie, a wealthy Turkish financier, but 
Baroudie was taking no risks, and objected to be 
mixed up in a scandal where his friend’s wife was 
concerned. Before he listened to her, her hus- 
band must be dead, and he gave her the poison, 
with full instructions as to its use, that would 
effect that end. 


Isaacson, 


ruined 


Isaacson’s 
warning, 


stow fascinated him into marrying her. 
the news came that 


use 


The poison was slowly doing its work when 
Dr. Isaacson arrived upon the scene. He boarded 
the dahabeah and insisted upon seeing Armine. 
He had arrived only just in time to save him. 

Several weeks later Isaacson told his now fully 
recovered friend the facts, and Mrs. Armine could 
not contradict him. Spurned by her husband, she 
sought Baroudie, who, hearing she had failed to 
poison her husband, threw her over as he would 
a stray dog, and she was left to go out into the 
desert alone. 


* Bella Donna *’ is certainly one of the suc- 
cesses of the season. It is admirably cast and 
well staged. Sir George Alexander gave a 


thoughtful and careful study of Dr. Mever Isaac- 
His black hair and moustache altered his 
appearance considerably, and they gave to the 
character a sense of strength and set purpose that 
added greatly to its value. Mrs. Patrick Camp- 
bell as Mrs. Chepstow plaved the part as only she 
could. While we experienced a sense of loathing 
for the woman she portrayed, we were filled with 
admiration for the actress who played it. Interest- 
ing performances were also given by Mr. Charles 


Son, 





Maude, Mr. Charles Bryant, Mr. Shiel Barry 
and Miss Mary Gray. 
**A Message from Mars” 
By Richard Ganthony 
Prince of Wales’s Theatre—December 9th, 1911 

T must be about twelve years since ‘‘ A Mes- 

sage from Mars ’’ was last played at a West- 
End theatre, and Mr. Chas. Hawtrey is to be con- 
gratulated upon his decision to give Londoners 
another glimpse of this popular play. 

The conversion of a man from a besetting: sin 
is always a goodly thing to look upon, and where 
that sin happens to be, as in the case of Horace 
Parker, unutterable promotes a 
healthy glow of satisfaction to see him ‘‘ going 
through the mill.’’ 

How Horace Parker could have snubbed a 
charming girl like Minnie Templar, as played by 
Miss Jessie Bateman, beats my comprehension, 
but that he made up for his rudeness before the 
curtain was finally rung down on him is some- 
thing to be thankful for. 

‘““A Message from Mars’”’ is one of the very 
few plays with a purpose that have proved suc- 
cessful. Playwrights, as a rule, make the unfor- 
givable error of treating their subjects too 
seriously, or, even worse than that, of using the 
stage as a pulpit, with their characters as the 
preachers. In Richard Ganthony’s play we hear 
nothing about the sinfuiness of _ selfishness, 
nothing about the reward that waits hereafter for 
those who are unselfish, and, thank goodness, no 
etherealised logic. Instead of this, we see a by 
no means uncommon man, blind to his own faults, 
cured by being shown the results of the same sin 
in other people. The object-lesson speaks for 
itself, —— 


selfishness, it 


**Hop O’ My Thumb” 
By George R. Sims, Frank Dix, and Arthur Collins 
Drury Lane Theatre—December 26th, 1911 
HE ** Drury Lane Panto,’’ as the world 
knows it, is running along smoothly to full 
houses at nearly every performance. 

You don’t see Mr. George Graves until the 
second part, but the management does rightly 
in keeping him back. Your sides ache as it is, 
and were he to appear during the whole perform- 
ance there would be something serious happen- 
ing, I’m thinking! His gagging is something 
wonderful. Then there are Mr. Will Evans and 
Mr. Barry Lupino, a droll and very amusing 
couple; and what a dear little thing Miss Daisy 
Dormer looks, doesn’t she? So bright, so happy. 
so Daisy Dormerish ! 

The cast also includes, among others, Mr. 
Frederick Ross, Mr. Ernest Langford, Miss 
Violet Loraine, Miss Maudie Thornton, and that 
clever little Miss Renée Mayer. 
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The London Opera House 
‘PACE will not permit me to give notices of 

all the operas produced by Mr. Hammerstein 
at his magnificent new Opera House in Kings- 
way. I can only speak collectively. 

Mr. Hammerstein has a genius for discovering 
new talent, and I believe he has more than one 
Felice Lyne up his sleeve, so to speak. All his 
productions are admirably cast, and include such 
names as Orville Harrold (the new Caruso), 
Frank Pollock, Pierre Verheyden, Isabeau Cata- 
lan, Marguerite D’Alvarez, and a host of others. 
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Hammerstein all success, but somehow I don't 

think he will get it. 1 rather faney that the 

public finds Covent Garden about as much as it 

can rise to sometimes, and it has an excuse to 

go there even if it doesn’t appreciate the singing. 
I can only hope my surmises are wrong ! 


The Variety Theatres 


EVERAL new turns made their appearances 
at the different halls during the month. One 
of the most interesting was, of course, Sir 
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[Foulsham & Banfield 


A Scene from ‘‘ The Message from Mars” with Mr. Charles Hawtrey as Horace Parker 


Some of these names are meaningless to English 
playgoers, but, not being a musical nation, we 
must be excused. 

Among the operas produced perhaps the 
favourites have been ‘‘ Tales of Hoffman,’’ ‘‘ La 
Traviata,’? and ‘* Faust.’’ I judge by the en- 
thusiasm of the audience only, so that I may be 
wrong from the point of view of the box office. 

Mr. Hammerstein has been much before the 
public eye lately. He has decided to give Lon- 
don grand opera at popular prices as a trial. It 
is not to be a philanthropic grand opera, but one 
that pays its way, if it is to go on. I wish Mr. 


Herbert Tree’s ‘‘ The Man Who Was,’’ at the 
Palace. I hear that an enormous fee was paid 
for this turn, but the audiences have surely 
justified it. 

Miss Margaret Cooper, G. P. Huntley, and 
Harry Grattan, with Margaret Halstan & Co., 
in ‘f How He Lied to Her Husband,”’ have raised 
some comment at the Coliseum. 

Alfred Lester, in ‘* The Village Kire Brigade ”’ 
—which requires a written order before it will 
turn out—Little Tich, and ‘‘ The Daring of 
Diane’? proved attractive items in the Tivoli 
programme—a programme that is “ all stars.”’ 
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The Drama in Paris 


‘* Playgoer” Offices: 56 Rue de l’Université, Paris 


The Offices of THe PLayGorr are situated 
in the centre of Paris, a few minutes from the 
Tuileries Gardens, Place de la Concorde, Champs 
Elysées, and Shopping Quarter. 
all times welcome. 


Visitors are alt 
Information of all kinds is 
given by the Staff without any fee. 


** L’Assault” 

Drama in Three Acts. By M. Henry Bernstein 

Hk new play of M. Henry Bernstein is 

more than a success: it is a real triumph. 

The critics, without exception, regard it as 
the greatest play that has been produced on the 
contemporary stage. English and American play- 
goers know something of Henry Bernstein plays, 
and, even often by indifferent translations and 
adaptations, they have recognised his merit; but 
 L’Assault ’? will rouse their appreciation to an 
cnthusiasm as great as it has done for Parisians. 
This is not saying too much. 

\lexandre Merital is the founder and chief of 
the Socialist party in Parliament. He has two 
sons and a daughter, who love and respect their 
talented father. Daniel, the eldest son, is an 
M.P., like his father; Julien, a younger son; and 
Georgette, a bright, frank-hearted girl, is called 
by the pet name ‘‘ Sparrow.”” One of the 
latter’s friends, Renée de Rould, is staying for a 
few days at the villa. She is one of the old- 
fashioned class of young women 


loving, pure, 
and serious-minded. 


Alexandre looks upon her 
a daughter, and formally asks her, 
according to the French custom, to marry Daniel. 
She refuses the offer, and tells him she does not 
love Daniel, and that Daniel loves another girl; 
and suddenly she tells him that for four years she 
has loved him and is willing to become his wife. 
\lexandre points out the difference in their ages, 
and that he does not love her as a husband. She 
bursts into tears and sobs bitterly. Before such 
proofs he softens, and understands that he loves 
her, although he dared not make the avowal even 
to himself. He will accept the happiness that is 
offered to him, and, after a tender scene, Renée’s 
sorrow is turned into joy. Antonin Freypeau is 
a Senator of the same party. He is the proprietor 
of the Défenseur, the widely-circulated newspaper 
of the party, and an intimate friend of Alexandre. 
He comes in his auto from Paris to tell Alexandre 
that a journalist named Lebel is trving to black- 
mail him by writing in a certain scurrilous little 
paper some articles, one of which had appeared 
that morning, accusing Alexandre of stealing 
4,000 franes when he was a lawver’s clerk thirty 
vears previously. Alexandre does not trouble 


almost as 


| 


a 
/ 


about this, and tells Freypeau he will not answer 
such a libel, but treat it with contempt. But 
Freypeau shows him a number of the Défenseur 
in which he has written an article in reply to the 
accusation, Alexandre is angry, because this mal- 
adroit article will force him by its publicity to 
bring Lebel to trial for libel and slander. 

The trial takes place, and judgment is to be 
given in a few hours. The family are disturbed in 
mind, for news is received that the prisoner, Lebel, 
is about to produce documents to prove his state- 
ments. The people are loud in their condemnation 
of Alexandre, and are waiting for the proofs to 
cast their former idol into the mire. Lebel is the 
nephew of the lawyer who was Alexandre’s em- 
ployer and has the written proofs of the theft. 
Everybody except the family desert Alexandre in 
this trial and anticipated fall. Alexandre sends 
for Freypeau, whom he suspects as being the 
ringleader to bring about his fall so as to 
become Prime Minister in his place. Freypeau 
enters, and hypocritically pretends to be the sym- 
pathising friend; but Alexandre knows that 
Freypeau has received a bribe of 500,000 francs 
to support a Bill for a canal company, and has 
the proofs against Freypeau. He tells Freypeau 
he must pay Lebel to retract his statement. Frey- 
peau pays Lebel not to produce any compromising 
documents and keep silence. Lebel is sentenced 
to two years’ imprisonment. The people who 
were so eager to condemn Alexandre now acclaim 
him as a hero; the political friends come crowding 
round him; and the sons are in the height of 
happiness that their honoured father has been 
vindicated. When Alexandre is alone with Renée 
he confesses that the accusation is true. When a 
young man he had stolen the 4,000 frances to 
procure medical help for his sick wife. But thirty 
years of honest life devoted to the public good 
ought to have retrieved the false step of a 
moment’s temptation. Renée, in her great love, 
says she will be a true wife to him, despite the 
avowal. Alexandre, however, will give up public 
life and live privately, secure in Renée’s love and 
pardon. 

It is impossible to describe the pathos, the 
emotion, the thrilling interest of the play. M. 
Guitry as Alexandre has surpassed even his 
former great creations; M. Signoret as Freypeau 
has also added to his fame as the best character 
actor in France; Mlle. Lély as Renée was excel- 
lent. The play is almost certain to be performed 
in England and America. Go and see it, and 
judge for yourselves. 
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Crystal Palace Athen@um in ** Cousin Kate.”’ 
This is yet another of those thin plays that are 
really too much for amateurs; not, indeed, because 
they cannot act them, but because they necessarily 
cannot give the time and attention to all the 
little points and tricks that go to cke out the 
meagre fare on the regular stage. The present 
was certainly not one of the Athenzum’s best per- 
formances. As Cousin Kate Miss Winifred 
Sadler showed all her undoubted powers as a 
comedienne and kept her audience thoroughly 
amused, but she rather ignored the tenderness 
and sympathy that go to make this character 
lovable. Mr. F. Norman Eastwood, not ordin- 
arily a sympathetic actor, elected to play Heath 
Desmond with an Oirish accent that survives 
possibly in Galway and on the amateur stage, but 
nowhere else. To keep it going consistently 
throughout the play——and he very nearly suc- 
ceeded—he contented himself with giving most of 
his lines devoid of any expression, which answered 
quite satisfactorily with the funny ones, but let 
the serious ones down very badly. Mrs. Major 
Faulks gave an excellent performance of the 
priggish Amy, who finds her true helpmeet in the 
equally priggish Bartlett, played with a capital 
sense of character by Mr. J. Seaton Reid. Mrs. 
Winterbon Killby made a very sweet Mrs. 
Spencer, and Master Denzel Hersee showed dis- 
tinct promise as Bobby. The play was well 
produced by Mr. Sydney Wallace. 

Croydon Stagers O.S. in ‘* The Mikado.’’ A 
crowded house signified its intense approval of 
this representation, and the efforts of the per- 
formers certainly deserved the plaudits. The 
society is happy in possessing two exceptional 
artists in Mr. Harold Brogden and Miss Elsie 
Short, and as Nanki-Poo and Yum-Yum respec- 
tively they easily carried off the honours of the 
evening. Both have beautiful Voices, which har- 
monise perfectly, and both have a keen apprecia- 
tion of the art of acting, and, further, both were 
just suited to their respective parts. As Pitti- 
Sing Miss Muriel Reade sang very charmingly 





and acted vivaciously, and Miss Jessie Brogden 
completed an exceptional trio. Needless to say, 
the ** Three Little Maids *’ number went magnifi- 
cently. Mr. W. J. T. Halliwell showed the 
possession of a nice sense of humour as Poo-Bah, 
though he might have been a trifle more grandilo- 
quently unctuous, and Mr. G. Howard Ctndall 
worked hard as Ko-Ko with fair success, but did 
not increase his reputation as a humorist by some 
very senseless political allusions and a reference 
to the servant tax. If gags are to be imported 
into Gilbert and Sullivan opera amateur acting 
will hold new terrors in store for its supporters. 
As a matter of fact, some of the business of the 
chorus struck me as not being quite traditional. 
It was possibly an improvement, except that one 
instinctively hates any alteration in the only form 
of theatrical art in which Great Britain may be 
said to hold the sway, and which tradition has 
rendered almost sacred. Mention must not be 
omitted of Miss Winnifred Godbold’s highly 
dramatic Katisha. She sang with great power 
and expression. The opera was produced by Mr. 
William Blake, under the musical direction of 
Mr. H. Leslie Smith. 

The Stage Club in ** Priscilla Runs Away.”’ 
Certainly the best amateur show yet presented 
this season, and one which reflects the greatest 
credit on its producer, Mr. Svdney Ewart, who 
thus demonstrates that he is as capable in dealing 
with * straight ’’ as with musical comedy. And 
it speaks volumes for the strength of the cast 
when one considers that this result was obtained in 
the face of the comparative ineffectiveness of Miss 
Dorothy Sturgess as Princess Priscilla. To one 
who is so charming and gifted an exponent of the 
musical comedy art it must have been a hard task 
to portray the many moods of the irresponsible 
Priscilla, and it must be said that she failed to 
cope with them. She was, as always, delightful 
to watch, and her fascinating personality managed 
to pull her through the better part of the play, 
and it was only in the more intense moments that 
her inexperience and lack of dramatic power 
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betrayed itself. As Prince Henry, Mr. Lionel 
Cornish achieved probably the best thing he has 
yet done. It is by no means a grateful part, but 
he contrived to be cheery, insouciant and _pic- 
turesque ; indeed, he could not have been bettered. 
And one would go a long way, too, and not find 
such a splendid impersonation of that prince of 
sentimentalists, Herr Fritzing, as was given by 
Mr. Yeend King. He was so rugged, so tender 
and so convincing. The stage evidently lost in 
Mr. King what art has gained. To complete the 
royal entourage one may give unrestrained praise 
to Mr. W. Ellis Reynolds on his most amusing 
portraiture of the Grand Duke, if one cannot say 
as much for his make-up; admire the stately 
ligure presented by Miss Elsie Heydemann as the 
Grand Duchess; and compliment Mr. H. W. 
Hanbury (Dr. Billetson), Mr. J. W. Middlemas 
(Baron Ostermann), and Miss Inez C. Williams 
(Annalise) on three capital studies. And then to 
Creeper Cottage, with Mr. Sydie Dakers with 
absolutely the right touch for Robin Morrison; 
with Mr. Reg. Plaistowe so sincere and quietly 
effective as Sir Augustus; and that cat of a 
woman, Mrs. Morrison, sketched in so coura- 
geously and thoroughly by Miss Mary Evelyn. 
All were excellent. Mrs. Jones, gin-loving and 
amusing, a triumph for Mrs. W. D. Biddle; Mrs. 
Perey Botterell so gracious as Lady Shuttleworth, 
and those gems of comic acting, the Carpenter 
and Plumber, by Mr. Percy Botterell and Mr. 
Pr. R. Seddon—all united in giving a most enjoy- 
able and convincing performance. 

Edward Terry D.C. in ** The Naked Truth.”’ 
It is not a very exhilarating play and the mem- 
bers of the club seemed rather depressed accord- 
ingly. Fortunately the whole play turns on 
“ Bunny ’’ Darrell, and Mr. Lawford Davidson 
Was quite strong enough to carry the show on 
his shoulders. If he tired a little at the finish, 
consider what a weight he was carrying. How- 
ever, he was very easy and imperturbable and 
felt and spoke the truth with equal distinction 
and conviction, Mr. Perey Flanders played 
Teddy Lestrange as a hopeless idiot on quite con- 
ventional lines, Miss Grace Cross showed talent 
as Madame Favre, and Miss Dora Downing did 
what she could with the very ungrateful part of 
Norah Creighton. The remaining parts are only 
shadows, and after a lapse of some time it isn’t 
easy to place them. All were more or less 
adequate, none quite hopeless. In ‘* Judged by 
\ppearances,’’ which preceded, Miss Muriel 
Palmer and Messrs. Donald Lyle and Charles 
Glassington proved capable. But curtain-raisers 
at the Cripplegate Theatre are not attractive to 
the poor critic who likes getting home before the 
small hours of the morning. 


“N.S.L.”’ D.S. in ** All-of-a-sudden Peggy.”’ 
One of those ‘‘ streaky’’ shows that suggest 
greater possibilities than performance. Miss Elsie 
Merritt, as Peggy, was a typical case in point. 
At times really excellent, then losing the character 
altogether, one felt that she might have been very 
good all through. Mr. Kingdon Noakes was 
sound, if undistinguished, as Jimmy, and Mr. 
Ernest Harry, in doing the best for the family, 
did very well for himself as Archie Phipps. Miss 
kklsa Potter was one of the best Mrs. O’Haras 
I have seen on the amateur stage—her accent and 
acting were alike admirable; and Mr. S. H. 
Spitty was most amusing without being absurd 
as Anthony, the entomologist. Mrs. Ernest 
Harry was a trifle too slow as Mrs. Colquhoun, 
Miss Sadie Walton succeeded in being quite pos- 
sible as Lady Crackenthorpe, and Miss Lily 
Nesbit was bright and youthful as Millicent. 
There were several awkward moments when the 
prompter might have covered himself with glory, 
but apparently he had thrown up the sponge and 
gone home. 





Muswell Hill O.S. in ‘* Patience.’’  A_ tho- 
roughly sound rendering, vocally and _his- 
trionically, of an opera which affords very little 
entertainment to one nowadays, and Mr. Cairn 
James, who produced, and Mr. H. B. Dickin, 
the musical director, are to be congratulated. 
Mr. Herbert Whitmee sang very well indeed as 
Colonel Calverley, and the parts of Bunthorne 
(Mr. Herbert Turquand) and Grosvenor (Mr. John 
Guppy) could not have received much better ren- 
dering. Miss Eveline Matthews was a more than 
usually delightful Patience, acting and singing 
with verve and charm. Miss Lucie Alexander 
was almost too stately and slow for Lady Jane, 
but it was a consistent performance, and the rest 
of the principals were efficiently represented by 
Miss Marjorie Emery (Angela), Mrs. Ernest 
Graves (Saphir), Miss Beatrice Andrews (Ella), 
Mr. A. F. Tyrrell (Major Murgatroyd), Mr. Theo- 
dore Wills (Duke of Dunstable), and Mr. S. H. 
Scrimshaw (Solicitor). One must not forget, in 
passing, to compliment specially the work of the 
men’s chorus. It was really excellent. 


Wyndham D.C. in ‘ Smith.’’? This club is 
establishing quite a ‘‘corner’’ in Somerset 
Maugham’s plays. ‘* Penelope ’’ already stands 
to its credit; now ‘‘Smith’’; and ‘* Lady 
Frederick ’’ is announced for early production. 
Certainly there are few London clubs better 
equipped for giving these society comedies. In 
the present instance one felt that the performance 
only just fell short of a very high standard indeed, 
but somehow the players—-though probably quite 
capable of it—failed to make the one little extra 


174 


rates tar ete 





SAMUELS 


(3 Depdts) 


STRAND, W.C. 


High-class Stationery & Printing 
POSTCARDS AND PHOTOGRAPHS 


of all Theatrical Celebrities ; Authors ; Musicians ; Statesmen ; 

English and Foreign Royalty ; Gallery Pictures, etc. Plays, 

including “False Gods,” “Sir Walter Ralegh,” and “ The 
Blue Bird.” Military Caricatures a Speciality. 


The largest selectionin London. New cards every day. 


ALL ONE PRICE (Real Photographs) 
1/- per packet of 6. (Post Free.) 




















150 STRAND 
Postcard 

84 STRAND 
Depots | 197a REGENT ST. 


Join our “ Approval" Club. New cards sent on approval as published, 
post free. Send Name and Address. 


Lowther Arcade, 371 Strand 


Alargeand up-to-date selection of Toys and Fancy Goods for presents 
atall prices. “* TEDDY BEARS "' a Speciality (brown or white), from 
6$d.to£Seach. Also Aeroplanes (guaranteed to fly) from 3/6 to $2/2/- 











SOFT, DELICATE SKIN 


A beautiful complexion and face, neck, and arms 
of matchless whiteness - ensured to those Ladies 
who use 


Most curative, healing, and 
refreshing. It preservesthe 
skin from all trying changes 
of weather, removes 
freckles, tan, redness and 
roughness; soothes and 
heals irritation and 
cutaneous eruptions more 
effectually than any other 


harmless. 
Bottles 2/3 and 4/6 
Sold by Stores, Chemists, and 


A. ROWLAND & SONS, 
67 Hatton Garden, London. 
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The Story of THE GLAD EYE 


THE 
GLAD EYE 


By C. RANGER GULL 


Founded on the Successful Play by Jose G. Levy, 
now being played at the Apollo Theatre. 


ONE SHILLING NET 


THE GLAD EYE 
TWO STEP 


By ERNEST/BUCABONI 
With Pictorial Design by VAL PRINCE. 
TWO SHILLINGS NET 





OTHER 


PLAY ROMANCES 


THE SCARLET PIMPERNEL 
By BARONESS ORCZY. 


BEAU BROCADE By BARONESS ORCZY. 
THE MOUSME 
By MICHAEL KAYE and EADE MONTEFIORE. 
A BUTTERFLY ON THE WHEEL 
By C. RANGER GULL. 
RIP VAN WINKLE (* Playhouse” Edition), 
A FOOL THERE WAS 
By PORTER EMERSON BROWNE, 
THE POPINJAY By ALPHONSE DAUDET. 


HENRY OF NAVARRE 
By MAY WYNNE. 
SIR WALTER RALEGH 
By WILLIAM DEVEREUX. 
THE WOMAN IN THE CASE 
By C. RANGER GULL. 


ONE SHILLING NET 
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New Jig-Saw Puzzles 


THE FIGURE-IT-OUT 


The BLUE-BIRD 
JIG-SAW 
PUZZLE 


75 Pieces, 2s8.— postage 
2d. 200 Pieces, 5s, 
postage 4d. 


BUNTY PULLS 

THE STRINGS 

175 pieces, 6s,— postage 4d. 

The COUNT of LUXEMBOURG 
125 pieces, 5s,—postage 44. 

AND MANY OTHERS 













“The pieces are neat, the wood is thin, 
And there’s no straight edge to help you begin ; 
In fact there isn’t the slightest doubt 


Che only way is to FIGURE-IT-OUT.” 





Full List on Application DerarrMENT P 


HOLTZAPFFEL & CO., 53 Haymarket, 
Tel epho ne—6636 GERRARD. LONDON, Ss. Ww. 


By Shecial Appointment Ss. to His Majesty the King 


W. CLARKSON 


Theatrical Wig Maker and Costumier 


CLARKSON’S LILLIE POWDER 
FOR YOUTH AND BEAUTY 


The Greatest Beautifier in the World 
Three Shades, 1/- per box 
ABSOLUTELY UNRIVALLED FOR THE COMPLEXION 


New Theatre. 
9th February, 1912. 
My Dear Mr. CLARKSON, 
I am, as usual, delighted with my “ Sweet Nell” wigs; 
they are just perfect. 
Yours truly, 
(Signed) JULIA NEILSON. 


Hicuest AwarpD Paris ExHiBITIOoN—GoLD MEDAL. 


W. CLARKSO N, LEICESTER NOUARE, Ween 








MURPHY & ORR 


IRISH LINEN & LACE HOUSE 


A CHARMING 
PRESENT 


Fine Irish Crochet and Linen 
Cambric Jabot, as_ illustration, 
only 4/6 
Also in All Crochet, 7/- 10/+ 12/- 








Lovely Hand-Embroidered Linen 
Tea Cloths from 5/- each 
Beautiful Embroidered Hand- 
kerchiefs from 4d. each, in our 
LIST. 

May we send you a copy ? 


MURPHY & ORR, 18D BELFAST, IRELAND 


The Cheapest House in the Trade for Genuine Linens 














WESTALL LEAR & Co., Ltd. 


Typewriting Carbons 
Duplicating Ribbons 
Stationery 


101 Fleet Street, London, E.C. 








L.G6 H.NATHAN 


Have provided the Costumes 
and Uniforms for 


“THE NIGHTBIRDS” 
“ WHERE THE RAINBOW ENDS” 


and other important pending productions. 
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17 COVENTRY ST., PICCADILLY, W. 








Please mention THE PLAYGOER AND SOCIETY when communicating with advertisers. 
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effort required. 
Robert Baines’s persistent refusal to let himself 


Partly this was due to Mr. 


go as Tom Freeman. Physically and tempera- 
mentally suited as he was, his impersonation 
lacked somewhat the breezy virility required; he 
was too quiet, hardly redolent enough of the soil 
on whose virtues he is so eloquent. Candour 
compels me also to state that Mrs. McKeand was 
not very happy as Mrs. Dallas Baker. She over- 
emphasised the woman’s heartlessness, and made 
her deficient in charm. Equally must it be said 
that she seized her opportunity in the last act 
and gripped the house with the force of her act- 
ing. It was almost certain that Miss Norah 
Gregory Jones would ‘‘ make good’’ with 
‘* Smith,’’ and it need only be recorded that she 
did so very easily, at the same time betraying 
capabilities that one would hardly have suspected. 
Miss Madge Walsh was excellent as Mrs. Otto 
Rosenberg, and Miss Flora Douglas’s impersona- 
tion of Emily Chapman marks a distinct advance 
on anything I have seen this lady do. She must 
beware, though, of the Alexanderian method of 
betraying emotion with a twisted lip. Mr. Mal- 
colm Child played Algy Peppercorn very easily 


and naturally, and Mr. J. E. McCulloch was 
capital as Fletcher, the window-cleaner. I can- 
not say I like the way the movements of the 


characters were arranged. To arrive at a given 
spot it was apparently necessary to go in for a 
kind of obstacle race with the furniture. As a 
representation of upper middle-class drawing- 
room deportment it was interesting, if hardly con- 
vincing. But, because I liked the show very 
much, let me close with a word of praise. If the 
judgment of a mere man is of any value, the 
ladies’ dresses were superb. 


Dagonet D.C. in ** The Profligate.’? One had 
to keep on looking at the’ programme to assure 
oneself that it was the Dagonet and not the 
Chatterton Dramatic Club giving the perform- 
ance, and it was equally hard to believe that one 
was witnessing a play which at the time of its 
first production was acclaimed as the herald of a 
bright new era of English dramatic literature. 
It all seemed so stagey and out of date. Unfor- 
tunately, the presentation was very inadequate, 
Miss Margaret Hathaway being the only one to 
make a pleasant impression in the small part of 
Irene Stonehay. Some of the impersonations 
were not altogether lacking in merit, but these 
cannot be considered critically on account of the 
fearful twang which destroyed every effect except 
that of extreme irritation. In other instances the 


performers found themselves hopelessly miscast. 
I must leave it to all those concerned to make the 
particular cap fit. 
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Apollo O.S. in ** The Balkan Princess.’’ A late 
arrival and the necessity for reaching home the 
same night prevented me from seeing little more 
than the second act of the production. Certainly 
it is the best act of the play, and judging from it 
one may unreservedly congratulate the club on a 
capital production. There was, it is true, a lack 
of spirit and—from the singing point of view—of 
volume on the part of the chorus, due, perhaps, to 
their cramped quarters, but, generally speaking, 
the success of the initial performance of this work 
by amateurs should embolden other societies to 
take it up. Mr. Cyril D. Butler 
fascinating Duke Sergius. 


Was a very 


A good presence, the 





Miss Strugnell as the Princess 


ability to act, and a charming speaking and sing- 
ing voice are attributes which do not belong to 
many amateurs, and Mr. Butler took full advan- 
tage of these assets. Then Miss Aline Strugnell 
was everything a Princess in comic opera should 
be. Her singing and acting alike were excellent. 
Indeed, Stephanie and Sergius proved a very 
pretty pair of lovers. Mr. Ewart Scott as Max 
Hein was thoroughly capable and effective, and 
Miss Nellie Varndell’s appearance as Sofia made 
me wish that I, was an habitué of the 
Bohemian Restaurant. The humour of the play 
was in the efficient hands of Miss Elsa Cutler, 
Mr. George Kemball and Mr. Edmund B. Gilding. 
As Magda Miss Cutler was just as charming and 
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elegant as are all royal charwomen in comic opera 
ana she danced beautifully. Mr. Kemball was 
perhaps a little too obvious as Blatz; he was 
lunny enough, but a little restraint would have 
helped him. Mr. Gilding was a perfect joy as 
Henri the waiter; it was a deliciously unctuous 
and humorous picce of work. [he opera was 
produced under the stage direction of Mr. Edward 
Shale and Mr. G. Cecil Stock was responsible for 

the musical part. 

Ingoldsby D.C. in ** The Country Mouse.”’ 
This is not the type of play in which the members 
of this club excel, but a very fair performance 
resulted, due very largely to Miss Margaret Lym- 
bery’s representation of Angela Muir. To be 
critical, she was not quite artificial enough; she 
didn’t make it sufficiently clear that her ingenu- 
ousness Was a cloak assumed to hide a_ very 
shrewd and calculating young person. However, 
she was most charming and made the audience 
like her very much. Miss Bertha Wilkinson was 
good as Violet Aynsley, and Mr. Ernest W. Peall 
gave a capital study of the old butler, Jephecot. 
The play was produced under the direction of Mr. 
J. A. C. Harrison. 

St. Peter’s D.C. in ** Beauty and the Barge.”’ 
Whatever defects there may have been in the 
performance as a whole, the club may be con- 
gratulated on an extra special rendering of the 
second act of the farce. Indeed, one imagines 
that so much time must have been spent in obtain- 
ing the spirit and go that pervaded this act that 
little was left for, at any rate, the last act, where, 
with a capital barge and set, the crew of the 
Heart in Hand were somewhat obtrusively land- 
lubbers. Space forbids my considering the per- 
formance in detail, but the show was enriched by 
three very excellent character-studies. Mr. F. S. 
Heppenstall doubled the parts of Dibbs, the 
gardener, and Tom Codd, and contrived to give 
the differential treatment to each that one has 
learned to expect from this clever actor ; and Miss 
Sadie Walton made of Mrs. Baldwin the most 
amusingly pathetic old lady imaginable. Taken 
altogether, the show was excellent, for which 
credit should be duly paid to Mr. Arthur Phillips, 
who produced and also played the part of Lieut. 
Seton Boyne with a good deal of charm. 


Old Strandians D.C. in ‘* Dandy Dick.’’? On 
the principle, presumably, that an old-boys’ 
society will accept with enthusiasm whatever is 
given ‘em, the members of this club revived this 
still amusing farce to a not too well-filled house. 
But the pace was so funereal that the good horse 
Dandy Dick hardly managed to stay the course. 
However, Miss Betty Adams, as George Tidd. 
did her level best to buck the show along, and 
certainly managed to give a very charming and 


meritorious 
Harold Dwyer came first with a nice, unctuous 
old Blore, but Mr. Charles Averill was not far 
behind as that gem of a character Noah Topping, 
while Mr. Phil Dhonan, if too prone to ecclesiasti- 


performance. Of the men, Mr. 


cal pauses, had his moments. Miss Kathleen 
Fearnhead again proved her capabilities as a 
character actress with a delightful study of 
Hannah; and the rest of the cast in shadowy and 
theatrical parts were more or less adequate. The 
play was announced as being produced under the 
‘**sole’’ direction of Mr. Bisley Willmott. 1] 
assure this gentleman that he need fear no 
claimants to the honour. 


Anomalies D.C, in ‘‘A Tight Corner.’’ Another 
excellent performance on the part of this society. 
The play has the recommendation of not having 
been done to death, and, given an efficient cast, 
provides a most interesting entertainment. In 
this instance the six characters were very much 
more than efficiently played—that much-abused 
word ‘‘ brilliant’? might indeed fairly be used. 
Mr. Montague Desborough, as Jack Hyacynth, 
played as easily and convincingly as ever he has 
done. Mr. J. K. Boddy as the interfering solici- 
tor, Samson Quayle, had a character which fitted 
him like a glove, and was really very funny, 
especially in the ‘‘ Beetle ’’ episode, while Mr. 
Carl Thrift, making one of his all too rare ap- 
pearances on the amateur stage, once again 
proved how irresistible he can be as a juvenile, 
even when cursed with a name like Barrington 
Skews. As Mrs. Hyacynth, Mrs. Violet Leith 
Tomkins had an enormous amount to do, and did 
it in an extremely charming and fascinating way, 
and to her must be ascribed a goodly portion of 
the success of the piece, while Miss Madeline 
Hovenden gave a clever study of the ultra- 
neurotic Mrs. Pertwee. Miss Kitty Cussack 
played Clara as to the manner born. |The play 
was produced under the direction of Mr. Monta- 
gue Desborough. 


Kit Marlowe D.C. in ‘‘ Little Mrs. Cummin.”’ 
It was really rather a ‘‘ naughty ’’ show for so 
prominent a club, and certainly quite unworthy of 
it. Even Mrs. Herbert Ford didn’t get home as 
Mrs. Cummin. Truth to tell, the play is tiresome, 
and really the only member of the cast who 
seemed quite satisfactory was Mr. Francis W. 
Watts, who played Horace Eglamore at twenty- 
four hours’ notice, and so probably had not given 
the play sufficient chance at rehearsal to bore him. 
The chief significance of the performance lay in 
the fact that it registered the opening of the 
King’s Hall after very extensive alterations to the 
auditorium and the stage, which render it now 
as well equipped for amateur performances as any 
hall, or even available theatre, in London. 
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Pomeroy 





Being made upon 
the premises, 
Mrs. Pomeroy, 
Ltd., can guaran- 
tee both the 
Quality and the 
Purity of every 
Pomeroy 
Preparation. 


receipt of price and postage by 





All these Preparations can be obtained from Chemists, Stores, etc., or will be supplied post free on 


MRS. POMEROY, LTD., 


29k OLD BOND STREET, LONDON, W. 


Skin Food 


Cleanses and feeds the skin, fills out hollows in face 

andneck, and materially assists in eradicating wrinkles. 

By clearing, freshening and softening the skin, it 

is restored to a youthful and healthy appearance. 

Does not encourage the growth of Superfluous Hair. 
Prices: 1/6, 3/6 & 5/- per jar. 


Face Powder 


Absolutely pure, hygienic, sanative, impalpable ; 
contains no lead, chalk or bismuth. In three shades. 


1/6 & 2/6 a box. 


Liquid Powder 


Adheres readily to the skin, conceals facial blemishes 
and is delightfully cooling and refreshing. 
Made in 5 shades, 2/-, 3/6 & 6/6 











Some of the most beautiful Actresses 


HAVE WRITTEN PRAISING THE LOVELY 
COMPLEXION-GIVING EFFECT OF 


BATES’ PELLETTA 


Even the homeliest woman can obtain a beautiful complexion 
by its use. Invaluable for balls and parties. Absolutely harm- 
less. In twocolours: white for giving a snowy whiteness to the 
arms and neck ; tinted for giving a roseate hue to the cheeks. 


Of Chemists everywhere, 1/- and 2/6 either colour ; 
or 3d. extra direct from 


F. W. BATES, 15 Brooks’s Bar, Manchester. 














Delicious 


RED 
WHITE 
« BLUE 


For Breakfast & after Dinner. 


In making, use less quantity, it being so much stronger 
than ordinary COFFEE. 


COFFEE 























When in EDINBURGH | { 


LINDSAYS' 


World Travel Bureau 
18 SOUTH SAINT ANDREW ST. 








(Adjoining Princes Street & Waverley Station) 





All information and literature regarding ocean 
and rail travel freely and courteously given. 





Tickets Booked to all parts of the World 


The only “GRIP” that “GRIPS” SECURELY 
without injury to the Hose, and KEEPS the 
CORSET well DOWN on the HIPS 


Width. All these have clip tops. Single Ends. Double Ends. 





if in. Plain Cotton Elastic ... No. 401 I/- ... No. 601 1t/- 
1¢ in. Plain Silk o «. No. 279 1/6 ... No. 382 2/-| per 
bboy FrilledArtSilk ,,  ... No. 607 I/- ... No. 606 1/6| pair 
1¢ in. Frilled Best Silk ,, No, 68 1/6 ... No. 40 2/6 


BY POST, Id. PER PAIR EXTRA. 
. If unable to obtain from your Draper, write to— 





"PHONE 1035 CENTRAL. 











Please mention THE PLAYGOER AN 


' The MANUFACTORY, Hackney Road Works, London, N.E. | 
D SOCIETY when communicating with advertisers. 






vii 
























London Corset Co. 























: 

(Change of Address) 

, 11 HANO VER STREET, W. 
== FrenchCorsets 
4 in every Type, 
; Style and 
Material kept 
} in Stock. 
ML With this Corset Belt 
the London Corset Co. 


have solved the 
Problem which has 
hitherto confronted 
the singer who desires 
a perfect figure. The 
Belt gives the utmost 
freedom to the lungs 
and abdomen, and at 
the same time pro- 
duces a figure which 
is the acme of grace. 


Price 


£3-13-6 


: SENT ON APPROVAL UPON RECEIPT OF SATISFACTORY REFERENCES 
| 
\ 
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THE CORSET 
HE corset is no modern invention. It was 
worn four thousand years since in Crete, 
and was probably less stiffened than its 
descendant. It was rather a_ belt than a 
corset as worn by the Greek and Roman ladies. 
Messalina added to this short corset a long linen 
scarf which passed round and round beneath the 
bust, supporting it. The corset was called 
‘*toenia-zon,’’ and ‘‘ strophium.’’ The idea 
then, as now, was to make the waist slight and 
flexible, and to enable the gown to be worn tight 
above the hips as far as the neck. The Greeks 
considered embonpoint a deformity. 

In the Middle Ages the ‘‘ cote-hardi’’ was 
moulded closely to the body. At the period of 
the Renaissance both sexes wore the corsetus, but 
the hideous and inhuman development which 
introduced iron and whalebones into its construc- 
tion was due to Catharine de’ Medici. A picture 
of this terrible corset has come down to us, and 
shows a kind of armour in iron with large open 
interstices. It fastens at the left side with very 
strong clasps, and from the waist, at either side, 
depends a kind of shield, .also in iron, and 
leather, which compressed ‘the hips. It looks 
exactly like an instrument of torture. It soon 
became universally adopted in Europe. As may 
be imagined, it was very dangerous to the 
health of those who wore it, especially growing 
girls. The ideal of Catharine de’ Medici was a 
waist of thirteen inches. The corset already 
described was worn over another corset, in order 
to make it possible for the skin to bear the 
tremendous pressure of the iron. Both were 
secured round the waist by a kind of hasp and 
pin. 

In Queen Elizabeth’s time the corset had a 
wooden rib round the hips, by means of which 
the skirts were held up, this being considered to 
emphasise the smallness of the waist. The corset 
itself, says British Costume, consisted of whale- 
bone and leather, rigid and inflexible, in order to 
produce the desired length of body. To the 


By Mrs. HUMPHRY (“ Madge”) 
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lower part of this a horizontal shelf of the same 
unbending material was firmly aflixed, projecting 
more at the sides than in front or at the back. 
The shelf thus presented an irregular oval to a 
bird’s-eye view. ‘* Having tightly encased the 
human form within this prison-house, the 
stomacher was laid upon and tightly laced to the 


support thus afforded, while the kirtle and robe~ 


were draped over the projection. Thus was the 
farthingale evolved, one of the most hideous dis- 
tortions that have ever obsessed the imagination 
and distorted the lines of human beauty.’’ The 
‘‘ shelf ’’ increased in size and continued to the 
time of the Georges, when the paniers and skirts 
worn over these hoops reached enormous dimen- 
sions. It is on record that in the reign of Louis 
XVI. the bodice of a dress was actually sewn 
on the wearer after the stays had been laced up 
to their utmost tightness. 

The Revolution in France swept away the iron 
prison favoured by Catherine de’ Medici, and 
introduced short-waisted and short-skirted gowns, 
with very small corsets composed of whalebone 
and strong’ silk. It is curious to-note, with 
regard to the 17th-century corset, that the dia- 
gonal placing of the whalebones was in general 
use. This is claimed to be a new discovery by 
some of the corset-makers of the present day. 
A high pitch of cruel compression and rigid struc- 
ture was reached under the French Restoration, 
following the defeat of Napoleon. 

When Lady Mary Wortley Montagu was in 
Turkey her Turkish hostess came to undress her 
for the bath. This was considered a very high 
compliment in those days. When she came to 
the stavs she cried out to the other ladies in the 
bath, ‘‘ Come hither, and see how cruelly the 
poor English ladies are used by their husbands ! 
You need boast, indeed, of the superior liberties 
allowed you, when they lock you up thus in a 
box !’’ No doubt these very ladies, though at 
first shocked at the pain caused by this imprison- 
ing corset. lost no time in adopting it themselves. 

Gradually the form of the corset was changed. 
It began to be made in two parts, as-at the 
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In the Boudoir (continued) 


present day, and the ‘‘ bustle’’ made its first 
appearance. Then, too, the steel busk was 
introduced. The corset-maker of those days was 
expected to accomplish many things to alter 
the natural figure to the ideal of the dressmaker, 
adding here, compressing there, and all this with 
as little injury as possible to the health of the 
wearer. ‘The price of a corset was five pounds, 
and, as it may be imagined, only the rich could 
afford to wear it. 

It was left for the present day to reach perfec- 
tion in the making, the modelling, and the 
material of the corset, whether the short-waisted 
Empire or the long-waisted, long-skirted and 
straight-hipped variety. 

Girls have for centuries been victims to the 
corset and the vanity of fashionable mothers 
There are stories of girls being laced so tightly 
that the bed-post has been called into requisition 
in order to enable the lace to be more tightly 
pulled. Even when the skin round the waist has 
been broken by this treatment, it is on record 
that mothers have persisted in tight-lacing their 
girls and not only causing them great agony, 
but inducing wounds that have been very long 
in healing. Women inclined to grow fat have 
not spared themselves in this matter, and have 
induced internal maladies not only painful but 
dangerous by tight-lacing. On one ocassion a 
young woman dancing at a ball fell dead, and at 
the inquest it was discovered that tight-lacing, 
producing syncope, was the cause of her death. 

Not only in the day-time, but at night, has the 
corset been worn, tightly laced in order that the 
slenderness of the waist might be more quickly 
secured. In an old diary, printed some years 
ago, there is a description of an unfortunate girl 
who accused her mother of barbarity by making 
her wear a tight corset run with steel both day 
and night. 

Men as well as women wore corsets in the 
days of the Tudors and the Stuarts. The fol- 
lowing lines give curious information about the 
structure of those worn at this period : 


‘* These privie coates by art made strong 
With bones, with paste, with such-like ware, 
Whereby their backe and sides grew long, 
And now they harnest gallants are; 
Were they for use against the foe, 
Our dames for Amazones might goe. 


e > 


jut seeing they doe only stay 
The course that nature doth intend, 
And mothers often by them slay 

Their daughters yoong, and worke their end; 
What are they els but armours stout, 
Wherein like gvants Jove they flout? ”’ 


The wearing of the corset is a vanity from which 
the men of our own day are not free, as many a 
corset-maker could attest. There is a form of 
corset that is really so excellent in its effect 
upon the health that men ought always to wear it 
when embonpoint begins on middle age. It is 
rather a high belt than a corset, and is fitted with 
an elastic band, which supports what tailors call 
‘* the lower chest,’’ and renders exercise easy. 

The corsets for women of the present moment 
are infinite in variety, and show a wonderful 
development of skill in fitting the variations of 
the human figure and in sustaining and support- 
ing the wearers. Among these is the Royal 
Worcester Kidfittting, which moulds itself closely 
upon the figure, following each curve and making 
the task of fitting dresses on the wearer an easy 
one. The sartorial ideal of the feminine figure 
has changed in many ways during the last ten 
years. Not only is the chest worn well forward, 
but there seems to have been an attempt to make 
the shape from the waist downwards absolutely 
straight. The marvellous way in which some 
socially ambitious women have followed this ideal 
is a thing to wonder at. The Spécialité corset 
is another excellent make. Without compression 
it gives the figure a graceful and willowy outline, 
and yet allows the muscles above and below the 
waist to act independently of each other. At the 
same time the hygienic support of the spine is 
not forgotten by the makers. The corsets are 
boned with real whalebone, and consequently 
retain their shape until worn out. The Bandel 
corset also gives ease of action and preserves the 
natural lines of a normally good figure. _It is 
specially contrived for dealing with a tendency to 
embonpoint, and is fitted with an adjustable belt, 
which gives the necessary support, passing round 
the front and fastening on either hip. This 
corset is sometimes made in cream-coloured 
Tricot. Then there is the Conduso, a boon to 
stout figures, with an adjustable front. piece 
which affords valuable support and at the same 
time conforms to the rules of health and adds 
much to the comfort of the wearer. The Y. & N. 
Flexagonal is another modern and completely 
novel design, by means of which flexibility is 
attained, combined with comfort and_ great 
strength. The material being cut on the bias is 
a feature of this corset. 

No one should wear a corset that compresses 
the vital parts, but such is the skill displayed by 
modern corsetiéres that it is not difficult to 
find a make that ensures elegance of outline with 
perfect comfort. 
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The New Curve 


OW will the wearers of Royal Worcester Kid- 
fitting Corsets reap their reward. 


The momentous announcement made in the 
London “Times,” “Daily Telegraph,”’ ‘‘ Daily Mail,” 
and all leading newspapers directly it was known that 
the new designs of Royal Worcester Kidfitting Corsets 
have been elected by both Paris and Vienna for the 
new 1912 fashion, means that all the new models of 
Royal Worcester 
Kidfitting Corsets 
will have the new 


curve. 

Now those 
ladies who have 
been moulding 


their figures to 
perfect lines will 
have a great ad- 
vantage, for upon 
the developed 
figure the beauty 
of the new curve 
will show off ten 
times more. 
Time was 
when, in visiting 
Paris, we were 
lost in admiration 
of the beautiful 
figures every- 
where to be seen, 
and we_ thought 
with heavy hearts 
of the dowdies of 
our Hyde Park 
parade, where a 
really smart figure 
was sO_ excep- 
tional as to cause 
comment. Now, 
? thanks to the 
Price 16/11 great popularity 
In White Coutille, low bust, deep Of Royal Wor- 
below waist, cut-away front. cester Corsets, we 
can _ place the 
beauties of England alongside any ladies in the world, 
and be proud of them! For Royal Worcesters are 
now as universally worn amongst the smart set in 
England as they are in Paris and New York! And 
now that the coveted honour of the appointment for 
the new figure has fallen upon them, Royal Wor- 
cesters will be worn by every lady who would not 
sacrifice the success of her costly robes and gowns by 
wearing the wrong corset foundation. 
Notwithstanding the enormous cost which has been 
incurred in perfecting the corset that has been elected 
by Paris and Vienna, the prices of Royal Worcester 
Corsets with the new curve have not been raised, and 
it is guaranteed that vou can get a better shaped 
Corset than you have ever worn before at even less 
than you used to pay for the old makes. 
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prices : 


“FALSE GODS” . 

“SIR WALTER RALEGH ” 

“THE BRASS BOTTLE” 

“THE BLUE BIRD” a 

“DR. JEKYLL AND MR. HYDE” . 

“THE TENTH MAN” 

“ ALIAS JIMMY VALENTINE " 

“THE ISLANDER "’ 

“TANTALISING TOMMY ”’ 

“THE SPECKLED BAND” 

“THE IMPORTANCE OF BEING 
EARNEST”. é 

“KING HENRY VIII.” 

“COUNT HANNIBAL ” 

“MRS. SKEFFINGTON ” 

“THE FOLLIES” 

“INCONSTANT GEORGE” 

“PRESERVING MR. PANMURE”" . 

“THE POPINJAY " 

“LADY PATRICIA” . 

“KISMET " ai ale 

“ A BUTTERFLY ON THE WHEEL” 

“ POMANDER WALK" : 

“BUNTY PULLS THE STRINGS” . 
“MACBETH” . .. . 

“MAN AND SUPERMAN "’ 

“THE MOUSME”’ 

“THE PERPLEXED HUSBAND" 
“THE MIRACLE ”’ 


Postage 3d. extra (packed in cardboard). 
Abroad 34d. extra (packed in cardboard). 


EACH 
I/- 
9d. 


6d, 
1/- 
6d. 
6d. 
éd 
6d. 
I/- 
1/- 
6d. 


I/- 
I/- 


=<£E 


£22 


— 
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Address, Manager 


“ Diaygoer & Society Illustrated” 
12 REGENT STREET, LONDON, S.W. 








Please mention THE PLAYGOER AND SOCIETY when communicating with advertisers. 
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MODEL 861. 
For average figures. Low bust, 
deep below waist. 


Price 21/ 





MODEL 962. 
For full figures. Low bust, long 
skirt, cut-away front, 
ice 21/9 


NOW Comes 
Their Reward 








NOW will the wearers of 


Royal Worcester 
Kidfitting Corsets 


reap their reward. 


The momentous announcement made 
in the Loadon “* Times,” “ Daily Tele- 
graph,”’ “Daily Mail,” and all leading 
newspapers directly it was known that 
the new designs of ROYAL WORCES- 
TER KIDFITTING CORSETS have 
been elected by both Paris and Vienna 
for the new 1912 fashion means that 
all the new models of Royal Worces- 
ter Kidfitting Corsets will have the 
FASHION’S NEW CURVE 

NOW those ladies who have been 
moulding their figures to perfect lines by 
wearing Royal Worcester Kidfitting 
Corsets will have a great advantage, for 
upon the developed figure the beauty 
of thee NEW CURVE will show off 
ten times more. 

Notwithstanding the enormous cost 
which has been incurred in perfecting 
the corset that has been elected by 
Paris and Vienna, the prices of Royal 
Worcester Corsets with the NEW 
CURVE have not been raised and it 
is guarante.d that you can get a 
better shaped corset than you have ever 
worn before at even less than you used 
to pay for the old makes. 





Write for Illustrated Booklet, Post Free. 





Peter Robinson 


LIMITED 


OXFORD ST., LONDON, W. 


MODEL 930. 





A charming model of unique 


goring and boning 


Price 32/6 


MODEL 639. 
For average figures. 
bust, deep below. 


Price 12/11 





Low 














Brocade tunic with tassels at sides 
over satin dress edged ermine. 
Ermine collar 


PLAYGOER 
AND SOCIETY 


Boudoir (continued ) 


“Ali 
} Three Charming Designs 


Velvet gown with 
effect and sleeves. 
collars 


179 


cloth apron 
Lace double 


Evening gown of black brocade 
draped over white lace and caught 
with jet ornament 
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Society Notes 


Hk DUKE OF FIFE’S regretted death 


has slightly affected a season that was 

opening most auspiciously, but once 
the Court mourning is over there will come 
a period of much social activity. Actually, 
the postponement of the February Courts 
will make little difference, for they are to 
be held later, and one eflect of this will be a 


busy time right up to the end of July. In spite 
of the Coronation, last season was a disappoint- 
ing one from the business point of view; but, all 
being well, the after-Easter season is likely to 
be most satisfactory in every way, particularly to 
the West End tradesmen. 


One of the most important weddings of 
the season, that of Lord Howard de Walden 
and Miss Van Raalte, on February  2oth, 
will be a rather quiet affair, owing to the bride- 
groom still being in mourning for his mother, 
Lady Ludlow, but the other great matrimonial 
event, the marriage of the future Duke of Suther- 
land to pretty Lady Eileen Butler, will be quite 
in keeping with the social importance of the 
bridegroom. It takes place on April 11th, and 
it is expected that the Duchess of Sutherland will 
lend Stafford House for the occasion, as the town 
house of the bride’s parents, Lord and Lady 
Lanesborough, in Cadogan Terrace, is scarcely 
large enough for the large number of guests who 
will be invited. It is more than likely that the 
wedding will be honoured by the presence of the 
King and Queen. 


Though Miss Van Raalte becomes a bride, her 
mother will continue to be a hostess for young 
people, for she has another daughter, Gwendolen, 
also a most attractive girl, like the new Lady 
Howard de Walden. Mrs. Van Raalte is a 
clever hostess, who gives very pleasant dinner 
parties and most enjoyable dances for young 
people at her house in Grosvenor Square, one of 
the best for entertaining in that select quarter. 
She also has an almost constant succession of 
guests when at Brownsea, her unique island home 
in Poole Harbour, a little kingdom with about a 
hundred and fifty inhabitants, of whom the adults 
are all in her employ. 


Lord and Lady Leith of Fyvie have sold their 
house in Grosvenor Crescent, being so little in 
London now that they do not want a town resi- 
dence. They have a lease of Lupton House, 
Lord Churston’s seat in Devon, and when not 





here, or yachting on their magnificent vessel, 
Miranda, they are at Fyvie Castle, their splendid 
old place in Aberdeenshire. Miranda is spick 
and span, like a war vessel, but this is not to be 
wondered at, for Lord Leith of Fyvie, before he 
joined his father-in-law in the iron business that 
has made him so wealthy, was a lieutenant in the 


Navy. The purchasers of 1, Grosvenor Cres- 
cent are Mr. and Mrs. Richard McCreery, 
two much-liked Americans. Mrs. McCreery’s 


daughter by her first husband is one of this year’s 
debutantes, though no one would imagine she 
was old enough to have a grown-up daughter. 
This is Miss Cicely Grey-Egerton, an extremely 
pretty girl. 


Colonel and Lady Muriel Grenfell have been 
hunting in the Shires. The latter is the only 
daughter of Cassandra Lady Rosse, who has just 
come to town from Womersley Park, Pontefract, 
and is an extremely pretty Irishwoman, fair and 
fresh-looking, with brown hair and deep blue 
eyes. Possessed of the national love of sport, 
Lady Muriel Grenfell is a first-rate shot and a bold 
rider, and when she lived at Birr Castle—famed 
for its great telescope, and now the seat of her 
brother, Lord Rosse—she owned some of the best 
hunters in King’s County. Colonel Harold Gren- 
fell commands the 3rd Dragoon Guards, but he 
completes his term at the head of the regiment 
in July. 

Superstitious beliefs receive little credence in 
these matter-of-fact days. That the possession 
of certain things can bring ill-luck is also scoffed 
at; but, all the same, Mrs. McLean, the wealthy 
American who has just purchased the Hope 
diamond, the famous blue stone, is considered to 
be running a big risk of disaster. Jt has an ill- 
omened history, and has certainly brought 
nothing but bad luck to its previous owners- 
excepting, apparently, the firm of jewellers who 
have just sold it. 

An interesting birth has been a first son and 
second chi'd to Mr. and Mrs. Austen Chamber- 
lain. Theirs was a rather romantic match, for 
Mr. Chamberlain had long been regarded as a 
confirmed bachelor, when, whilst holiday-making, 
he met and wooed Miss Ivy Dundas, daughter 
of the then Chief Staff Officer at Gibraltar, Colonel 
Dundas. Since her marriage Mrs. Austen 
Chamberlain has spent much time at Highbury, 
Birmingham, for the ties between her husband 
and his father, the ex-Colonial Secretary and 
great Tariff Reformer, are very close—closer 
than those usually existing between father and 
son when the latter has reached middle age. 


0 
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Will the Small Waist Reign Supreme P 


MUCH discussed question in feminine 
Acs during the past few weeks has 

been with regard to the waist and its 
influence on the forthcoming modes. 

Are the small waist and large hips to be once 
again popular? This question has been asked 
so much recently that I felt desirous of putting 
myself in a position to answer 
the question authoritatively 
next time it was addressed to 
me. 

Whatever the change may 
be, there is little doubt that 
France will lead the way 
as heretofore, and knowing 
that the corset must take an 
initial part in any change of 
form in feminine attire, I 
resolved to call upon the pre- 
mier corsetiéres, the London 
Corset Co., famous all the 
world over as the proprietors 
of the celebrated Parisian 
corsets known as La Samo- 
thrace, to see if I could induce 
them to discuss this much- 
vexed question. 

I found they had just moved 
from their New Bond Street 
premises to 11 Hanover Street, 
so I wended my way thither 
in search of knowledge. The 
change was, I understand, 
owing to expiration of lease, 
the necessity of an ever-grow- 
ing business for more exten- 
sive premises, and a desire to 
acquire a position in Hanover 
Street, which the proprietors, 
in conjunction with many 
others, consider will be shortly 
one of the most exclusive 
shopping thoroughfares in the 
kingdom. 

I was shown over the 
roomy premises, daintily and 
beautifully appointed, and having expressed my 
unqualified approval of the change, gently 
broached the subject which was ee the 
cause of my visit. 

My enquiries, however, only provoked a wise 
look, coupled with an evasive nod of the head, 
and 1 was left to draw my own conclusions, as 


they refused—charmingly, I must confess—to be 
drawn. 





The Latest Figure 


Whilst there, however, I carefully inspected all 
the latest models, and very dainty some of them 
were, and | think from what I have seen that the 
change, whatever form it may take, will not be 
extreme, and will be somewhat gradual. 

From an anatomical point of view, the shape 
of the present-day corset is almost perfect , and 
for this we have much to be 
thankful: for, since it enables 
us to escape many of the ail- 
ments induced by the old type 
of corset. I had for some 
time past known that the Lon- 
don Corset Co. were amongst 
the first to recognise that a 
knowledge of anatomy was 
absolutely essential to the 
designer of a perfect corset, 
and, further, that it was neces- 
sary to have different types of 
corsets for varying figures 
and pursuits. 

Riding and athletic corsets, 
models in broderie anglaise 
(in which the bones can be 
removed and corset washed) 
for dancing or hot climates, 
models specially designed for 
the vocalist and favoured by 
many of our leading prime 
donne, all play an important 
part in the stock of this 
famous company. 

The triumph of the cor- 
setiére’s art surely culminates 
in the exquisite model in 
crépe de Chine priced at £6 6s. 
The material is of the finest 
quality, and the corset is so 
light that it can be worn with 
ease by those who have 
hitherto had to eschew corsets 
altogether. 

Little more than a_ belt 
above the waist, the length 
beneath is extreme, and it is 
so modelled that the figure is kept beautifully 
together without pressure on any part. 

The model shown on this page, price 54 guineas, 
is made of the daintiest silk broche, in either 


white or a delicate shade of pink, it is cut low” 


in the bust and exceptionally long below the waist 
to keep the figure neat and trim; the upper edge 
is prettily finished off with satin ribbon veiled 
with lace and edged with tiny ruchings. 
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PUZZLE-ADS 


UNIQUE ADVERTISEMENT COMPETITION.—No Entry Fee 
THE COMPETITION—We have taken twelve small pieces haphazard from the Advertise- 


ment pages in this number. These Puzzle pieces are illustrated on this page, and all our readers 
require to do is to discover from which advertisements the pieces have been taken and write the 
name of the Advertiser on the line provided under each piece for that purpose. 


MRS. TAR L eae GHTBIR 
= THE RA 





Tel. 2450 Mayfair 


Restaurant and . 
Confectioner quid 





ven the homeliest «< 
ritsuse Invaluable 
ss. Intwocelours 

ms and neck tintes 


Orpheus 
Hono 


Golden 


Of Chemists ever 





Name of Competitor 


Address 


THE CONDITIONS 


1. There will be no Entry Fee. 

2. Each set of solutions must be accompanied by a receipted account showing that the competitor has purchased goods from one 
of the advertisers in this issue between 15th February and 5th March—the commencing and closing dates of this competition. 
The article or articles purchased may be of any value, and they do not require to be the specific goods advertised, but 
they must be purchased within the specified period from an advertiser in this issue. 

3. Solutions must be filled in on the lines provided under the Puzzle pieces for the purpose. Only one solution may be 
written on any one line. Competitors desirous of sending in alternative solutions may do so, but a printed page must 
be used for each set, and a receipted account from an Advertiser must accompany each set. 

4. The Competitor's name and address must be filled in in the space provided for that purpose. 

The decision of the Advertisement Manager must be accepted as final, and in the event of a tie the prizes will be awarded 

to those whose solutions are first opened. 

6. Solutions must be posted by the closing date of the Competition to PUZZLE-ADS, 

clo “The Playgoer & Society Illustrated,” 
12 Regent Street, London, S.W. 


THE PRIZES.—The THREE successful Competitors will each receive FREE Tickets for TWO Orchestral Stalls 
at any Theatre in the United Kingdom, to be designated by the winner (but not to exceed in value £1 1:.). 


w 


Results will be published in our next number, dated 15th March, The Competition will be continued each month until further notice 


Xll 









Of Interest to Visitors 


A sparkling mineral water, of really good quality, 
is in demand. ‘‘Cambrunnen”’ is not a medicinal 
water, but a pure natural one, bottled at the springs 
in the ‘‘ Taunus,’’ near Homburg. It is sold by the 
Dry Wine Co., 104, Great Portland Street, or can 
be had at all the best clubs and restaurants by asking 
for it. Its antacid properties counteract the acidity, 
so it can be taken with wine or spirits. When you 
are ordering mineral water, try ‘‘Cambrunnen.” It 
will surprise you if you haven’t tried it before. 








Pure Highland Malt 


PEATMOOR 
WHISKY 


Guaranteed 12 Years Old. 


Wholesale: Hansons, London. 








The Playgoer & Society 
Illustrated 


February-March, 1912. 


NOTICE 


All communications must be addressed to the Editor, 
Manager, or Advertisement Manager at 12 Regent Street, 
London, S.W., according to the department to which they 
respectively relate. Telephone 9487 Gerrard. 

“The Playgoer and Society Illustrated" can be ob- 
tained from the principal newsagents, and at all railway 
bookstalls, or will be sent direct from the office on the 
following terms: 


Vol. V. No. 29, 





Unitep Kincpom. s. d. 


6 oprepaid 


Twetve Montus .. , 
- “ By post, packed it in cardboard 9 0 
or for Six Montus, half the above price. 

Single copies 6d., by post gd. 


Foreicn Countries. 
Twetve Monrtus, by post, packed incardboard 9 6 
Six Montus, by post, packed in cardboard ... 4 9 
Single copies 6d., by post o}d. 


” 


Post Office Orders and Cheques to be made payable to 
the Kingshurst Publishing Company, Lid., and crossed 
** Lloyds Bank, Law Courts Branch.’ 

In case of diffic ulty in obtaining a copy of ‘The Play 
goer and Society Illustrated" please communicate with 
the Publishers at the above address. Postage will be 
refunded. 


THE KINGSHURST PUBLISHING CO., Ltd. 
12 Regent Street, London, S.W. 
PARIS: 56 Rue de I' Université. 
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34. 


per tin 


STEPHENS 
BOOT POLISH 


for Brown or Black Leather. ° 


It is not only good—it is the best. 
Whorsile frum 


W.STEPHENS & Co., 45 & 454 Brook Green, London, W. 


























Puzzle-Ads Competition 
Results 


No. 29.—TENTH COMPETITION 


The following are the three Prize-winners : 


MISS K. A. FINCH, 
60 Stanhope Gardens, 
S.W. 


MISS EDITH PARKER, 
24 Adam Street, 
Portman Square, 


W. 


MRS. HARDY KING, 
15 Herne Hill. 
S.E. 








Please mention THE PLAYGOER AND SOCIETY when communicating with advertisers. 
Xill 
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AMERICAN LINE 


Southampton — Cherbourg—New York Service 


United States Mail Twin Screw Steamers 


ST. LOUIS 
ST. PAUL 


NEW YORK 
PHILADELPHIA 





SOUTHAMPTON to NEW YORK every Saturday 
at noon, calling at Cherbourg. 
Special trains from London and Paris on morning of sailing. 


AMERICAN LINE 


Canute Road, Southampton 9 Broadway, New York 
Cockspur Street, London, S.W. N. Martin, Agent, 
38 Leadenhall Street, London, E.C. 9 Rue Scribe, Paris 


ALLAN wart LINE 


THE M EXPRESS SERVICE FROM 


Popular) Oe 


Pioneer London and Havre 


Line to Special facilities for Theatrical Parties. 
Through rates to all parts. Shortest 


Canadad sme yore ese 


Wireless Telegraphy. 


Apply ALLAN BROS. & Co. U.K. Limited 


Liverpool—19 James St. London— 

Glasgow—25 BothwellSt. 14 Cockspur St., S.W. 

Londonderry— 103 Leadenhall St. EC. 
50 Foyle St. Also at Paris 














TRAVEL IN LUXURY TO 
SOUTH OF FRANCE, ITALY, EGYPT, COLOMBO 
and 


AUSTRALIA 





—| me by 
ARN <-"~ Orient Line 
~~ et or a» New and fPalatial 
12,000-ton Steamers 











Fortnightly Sailings 

; From LONDON 

Managers:—F. GREEN & CO.; ANDERSON ‘£ 
ANDERSON & CO., 


Fenchurch Avenue, LONDON, E.C. 
Wea End Office - - - 28 COCKSPUR STREET, S.W. 





WHITE STAR LINE 


“OLYMPIC,” 45,000 Tons 
“TITANIC,” 45,000 Tons 


Largest Steamers In the World 


ISMAY, IMRIE & CO. 
NEW YORK, LONDON and LIVERPOOL 








UNION CASTLE LINE 


ROYAL MAIL SERVICE TO 
SOUTH AND EAST AFRICA 


Weekly Service via the Cape 
Monthly Service via the Suez Canal 


Calling also at Madeira, Canaries, Ascension, St. Helena 
and Lobito Bay. For all information apply to :— 


DONALD CURRIE & CO., 
Managers, London & Southampton. 
Branch Offices of the Company at Birmingham, Liverpool, 


THE ABERDEEN DIRECT 
LINE OF STEAMERS 


LONDON TO NATAL, DELAGOA 
BAY AND BEIRA. 


SAILINGS EVERY 10 DAYS 


FINE ACCOMMODATION 
CHEAP FARES 
HIGH-CLASS CUISINE 


For full particulars, apply to— 


Owners :—- JOHN T. RENNIE, SON & CO., 


























Manchester and Glasgow. 4 EAST INDIA AVENUE. Or Agents. 
Printed by W. H. Smiru & Son, 55 Fetter Lane, E.C., and Published by the Proprietors, The Kingshurst Publishing Company, Ltd., 12 Regent 
Street, S.W., to whom all communications must be addressed. Wholesale Agents for the Colonies: Messrs. Gordon & Gotch, London, Melbourne, 








Sydney, Brisbane, Perth, Wellington, Christchurch, Auckland, Launceston and Hobart. Central News Agency, Ltd., South Africa. 

















